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Skta T Celia Chi

B EMERMSFParsons School of Design = 2006 Celia graduated from the Parsons School of
ia Chu Design - 33 EREEENE Design. She found her own desi studio Celia
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and three restaurants in Grand Hyatt Vietnam.
Other works are scattered around major Asian

cities,

RERTAFG - 60 UG JLAR S804 IEMUE R - FEHREBES AR AR - 19644Fdr bR b3 A S vy 15 T 2l i £ — [k

BAEIE » BEdbiE —RERT a8 T 048 - HREATEEH# - EEGIEKESHT RPN CIRE L EEEE | - E3E. i

s - JRARAC ~ BFTHR - BRE - ENFS T EhAL ) f9ERLERCE - SAminEr - CEERERRR A - BIEALE S 0
TR m e AR - 52 - Q0T GEERCEE A AEZE R ST ~ MRS SHERACAE - R e A S N e RE

20104 - SAEEE R 2 S SO 1 BT ECERE #fE 1iE - BT S0 th#red 7 - BHLIERE T2 45 » BiHR
St L A ST 11 [ el R

ERETHRI=

FOIE S P R T & TR AR ISR IS 0l 3% S 12 - B T 2o i S e B B A - B | - SEAE SRR E AN
R A - DARS MIEHERRS RS - B E I FRIR ARSI LLEE - SEREERIER T S ) nYETE -
B e B ER R 2 |"x|1H] FEHEER - I EREREEEE T - EEEm R - 22 - B T RS
B {F RSO SE R R A - EMEEEE R R HEEEIE AT SRR RS AT T B - SRR AR
H AR B rEHETE K# - FRZFEREE M EEHIE A S BB IR e r A B

FHAZEME b S EEGE M ETM - (T R EME N E - M AP - B A FEZWT | ? RIS
# - Bt RIS RG T Es - dEHERr - CInVEIRS - T SR oE ] E i f‘.&"-"lf'.'lr?{;/'f\"{’i' C TR ZERAMRES - ) BEIEEIRRE
ERFE VRIS A ErI SR E S - Mgl T8 SR ASEEERT - N T EE - ES R ST EAE
FIER Ay » R ERECE -

4 —\/ Lz” |5{ ”—‘

FEEREE : KIEEYIR K

I EMES - RtGFHGE MM ERE - TTEER (WHEFFEER ) ~ 185 - LURITE IO ferali - BP0 = leltE kg
T R R G i A S s

TR AR R H R EnYZE ] - e R A TN SR TR Rt R B - GREIAR E ¢ MEER AUERES
L Fs S T vy L o W RS I AR~ S IR e+ Al it IR el o B R PR P ] M, - el SRR iyt - thiRlEr22il 24y - DO R
i - EALEMTAL - FREEMRE - Mo EfeEERENT = ST - EEGEEFTISIY R - R TR - BERIE 22 Rl R e 2
ME - AIEREESE S 0 MR CIEMRLS  SRRCEEREMIEE T WA R PARRIEIE R A SR - e i o g
HARFTEE I - SR AR il B R AN

AP R S R R RS S A A TR HEFRTUER M A 2R

1. A birdcage and peony flower appears on the main entrance door
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In the years Taiwan gradually moved from an agriculture economy to light industry and commaercial
business, the Ambassador Hotel withessed the beginning of this transition. The Hotel was the first five
stars hotel in Tawan and has accumulated a great legacy in the city's history. Fifty years after its birth,
Ambassador decided to launch the first full scale renovation since its intiation and hopes its rebirth will
make it more competitive in a fast changing market.

Construction started in 2010 and almost NTD 200 milion were invested. The job was to maintain its past
legacy while looking forward to the future with a vivid and creative spirit.
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2.3.4 An opium bed in the Chinese style Presidential Suite; the red color is derived from the bed and extends to
many design details. The room has a bright and fresh spirit against the iconic Chinese impression 5. Presidential
Suite in Chinese style
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Design Concept still kept in the grand lobby. She invited fifteen young artists to offer

This is the second time Celia worked together with the Hotel. She felt the renovation their views on " Travel" ; resulting in a total of one hundred paintings — =
was not just about how the Hotel would look after the change but also seek out the hung on galleries and elevator lobbies.

best hospitality for its customers. Extending the long tradition is how the Ambassador Hotel re-found

Celia pointed out the many problems and difficulties that the Hotel encountered in tha its values from days when the Hotel was first founded. Staying a

past such as its standard room were too small and the existing furnishings were terrible night in a hotel does not just give cne a new lodging experience but

heawvy like the Gothic style. She made a new plan and tried to optimize the room space rather a total submersion of local culture and art.

while still offering the best comfort for its customers,
Yet the Ambassador's past is amost unforgettable to people in the city. Even though

the mission for the newest renovation aimed for up-do-date convenience and 6. IEESGRR AT ERE D » B RN At e » BB S
hospitality, its past was still an important feature that needed to be incorporated into the building. Celia said what she wanted was not RV B EERE « AUE — IREAE HUAKAT Tk « 7. 7T IEEMANL T IR
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a totally rootless brand-new rather a change still anchored to the past.

Old and an audacious insertion - An Opium Bed AERRURATE T - BERUER A BEIEISER A GET = 10, FTEHE S R a6 Rl & ==
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The Chinese style presidential suite is one of the best-known room styles in the Hotel. Very little of the layout was changed but a slight = i :IL. 1.L:._ A _IJ pa Ju_n TI sy o R . ’
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alternation of the bathroom, and the change facilitated better access. Celia believes that one can use a simple iconic feature to 13. TR ERTEE (BE—) J . 3 l 13
interpret what Chinese is, and this is exactly what she intended to do. She selected specific color pattern, objects, and furnishing items 6. Executive suite and its luxurious interior 7. Color layout in an | X

) i ] ) ) ) executive suite 8. Wood material is used extensively in the executive |F|' /.\: 1
to give the room an iconic Chinese color. But the most interesting iterm in this room is the antique opium bed. Its bold Chinese red suites and warms up the spaces 9. Reading corner close to the 11
. - entrance door in an executive suite 10. A slight positional change of ' il
extz?nds further on the surface color of many of the furnrture. leces. ) - ) the bathroom offers a more ample air to the room 11. Type A Executive 1___[_ | : = i fobae |
Calia also observed that Ambassador Hotel has a long tradition as an art patron; it has in its collection famous art works, and some are suite plan 12. Standard room plan 13. Type B Executive suite plan e

interior Nov 2012




EZ 347 Material Analysis

- LI EEEE AR

ERE - MIEEIDAYEEME « B LA RS A= 4 15k 06 0% il

1 iftean artists provided110 art works in public
galleries. The Ambassador Hotel has a long
radition of ||.'|I'-|r||.'|r'-" artistic activity
2. Executive suite delivers a sense ol elegancy,
materials like sting ray skin, and good wood gives
he room an intimate comfor

Executive VIFP lounge employs dark color
walnut wood to furnish the room, while standard

rooms usa light color wood
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1. It was required that when the renovation work

wias underway, other floors still had to function as
narmal
2. Existing room partitions were not allowed to
change; the renovation design nesded to find a
good way to optimize the space of the standard
rooim

Ambassador Hotel's tradition and its classica

beauty had to be kept intact in the large-scale

rnooms
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14. VIF Lounge 15.16. Art works
against the dark color walnut
partition and white painted
windows 17. VIP lounge and its
interior furnishings exhibit an air of
subtle elegancy

Mew and an experience of zero repression

The biggest challenge of this renovation was to refresh a
big amount of standard rooms. To reduce the cramped
feeling of the rooms, Celia re-located the position of the
bathroom and built a sliding door to create a boundary
between the sleeping zone and a social corner.
Furniture pieces are based on light color wood pleces
that match well with the orange color wallpaper. To add
a vivid spirit to the room, the bed beard lighting has a
unique layout;, one piece is a hung lamp, the other a
table lamp. The asymmetrical layout increases the
energy in the room.

The space of the executive suite was ample but still
restricted by the existing utility system. Celia opened up
the social quarter without the bordering sofa zone and
dining table zone. The room has luxurious materials
such as fish skin taken from a stingray. It also gives a
direct hint to one's beloved home space such as the
intimate reading quarter close to the entrance door. The
corner is iluminated by a standing lamp and sits amidst
s cozy red strip patterned cloth couch; the light and
furniture weave a sense of comfort and invites every
busy traveler to bathe under its warmth,

On the executive suite floor, the plan shows how an
independent executive VIF lounge was inserted. i is
equipped with an independent bar table and
conference space. The lounge is well trim in walnut
wood and white color painted wall surface. Blue color
fabric sofas and dark color bookshelves delivers a
sense of calm. This is a place welcoming group
discussions and company meatings.
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